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OPENTYPE features of Textfonts

salt Stylistic Alternates
AZQON yewdatikn Lowvn — AZWN rewaatlikn 36vn
calt Contextual Alternates
_you put them on the table. — you put them. on the table.
calt Contextual Alternates
To BIPAlo — To BiBAID
rclt Required Contextual Alternates
kyzp = by =5
case Case-Sensitive Forms
{D=Dils] = {D=Dilé] FTUOEQ)3pMp — FTUDCDQIIDMP
smcp Small Capitals
Unicode 10.0 a8y86ant — UNICODE 10.0 ABFABATE
c2sc Small Capitals From Capitals
ABCDEFQEIMABGA=QGC ABIXI9H — ABCDEFQErAGA=QCABAX3SH
swsh Swash

AABCCoDEFGHIJKL MMNOPQRST UUVWXYZ — AABCODEFGHIJKL W.M.?\QOTQ?@T VUVWXYL
liga Standard Ligatures
ffj ffi fil FEfifj fl > M A A FAGA

rlig Required Ligatures

(Rz"glat gyroscope — (Rtg/:'t gyroscope
clig Contextual Ligatures

elves xa\o — ex’va,/ xo\d
dlig Discretionary Ligatures

Thch ct sb sh sks[spst e el ef el e of & yye YHA W Y Be B O Bu M b 7re 7o 0B Tt TE To —
Théh Q& $hsh kil P& udddede i yye 1AWy Se 51 % SuIA b 7e 70 09 T e 70
c/o a/a = % % (aUfwv &p1Bpdc)

hlig Historical Ligatures
0% 0% ob 0b 0B od 0B ob odod [blh (kI [plt > ¥58s5¢¥s8sbhlkllplt
subs Subscript
abc12308v6arBFGLAWYQIKDA — abc1234py6arsFGLAYQIKD S
sups Superscript
abc12306y601FGLAWQIK DA — *be123afyGonFGLAVOKDA
$S20 Stylistic Set ss20, Poetic justification

"Evog ntog xabbtove —
o s s ,
Evog dmtog xabbTove
ccmp Glyph Composition / Decomposition

160nWCEEEOOTETOUWEES P Y Y Y?Y
YAUKela p&TEP, 0U TOl SUVAHAL KPEKELY TOV i0TOV

mi

5

cvoi..cvob Character Variants
cvo1: T>723=guon
cvo2: ExM<o 3PN 2xF<o2>RD
cv03: 5= (Y B Y ADONAA
cvo4: B->PPFBE
CVvO06: N> NRNNRH
numr Numerators
1234567890 — 1234567890
dnom Denominators
1234567890 — 1334567890
frac Fractions
123/789 1/7 - g Y
locl Localized Forms: DUTCH, FRENCH, DANISHY9, LATIN
13, OE, AE, universe — 1], &, A, vniuerse
onum Oldstyle Figures
1234567890 — 1234567890
Inum Lining Figures
0123456789 — 0123456789

ornm Ornaments ‘
123456789ab — wasdb¥¥d¥ . A5

CEEMEAY ~ T 5 TZ5D oo PEMEREILE

Pttty
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https://www.microsoft.com/typography/otspec/features_ko.htm#locl
https://www.microsoft.com/typography/otspec/features_fj.htm#frac
https://www.microsoft.com/typography/otspec/features_ae.htm#dnom
https://www.microsoft.com/typography/otspec/features_ko.htm#numr
https://www.microsoft.com/typography/otspec/features_ae.htm#cv01-cv99
https://www.microsoft.com/typography/otspec/features_ae.htm#cv01-cv99
https://www.microsoft.com/typography/otspec/features_ae.htm#ccmp
https://www.microsoft.com/typography/otspec/features_pt.htm#ssxx
https://www.microsoft.com/typography/otspec/features_pt.htm#ssxx
https://www.microsoft.com/typography/otspec/features_pt.htm#sups
https://www.microsoft.com/typography/otspec/features_pt.htm#subs
https://www.microsoft.com/typography/otspec/features_fj.htm#hlig
https://www.microsoft.com/typography/otspec/features_ae.htm#dlig
https://www.microsoft.com/typography/otspec/features_ae.htm#clig
https://www.microsoft.com/typography/otspec/features_pt.htm#rlig
https://www.microsoft.com/typography/otspec/features_ko.htm#liga
https://www.microsoft.com/typography/otspec/features_pt.htm#swsh
https://www.microsoft.com/typography/otspec/features_ae.htm#c2sc
https://www.microsoft.com/typography/otspec/features_pt.htm#smcp
https://www.microsoft.com/typography/otspec/features_ae.htm#case
https://www.microsoft.com/typography/otspec/features_pt.htm#rclt
https://www.microsoft.com/typography/otspec/features_ae.htm#calt
https://www.microsoft.com/typography/otspec/features_ae.htm#calt
https://www.microsoft.com/typography/otspec/features_pt.htm#salt

Tepaaic. wolyavs: in greek typography, initial capitals, in poems, are usually justified with respect to the base letter,

ignoring accents and breathings; this justification is available in stylistic set 2o0.

'Evag antog kabotave standard
‘Evag antog kabotave with 55205 shaded to exhibit the hanging "

ONLOVTY) YpOVoV 1) ToaoTyTAC: grammatic measure may be displayed with macron & or breve & marks; poetic
measure can be displayed on a single line with combining marks: «, <

diphthongs are applied to the first vowel

, 0, and 5 poetic measure marks for
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blue characters, in the table above, do not occur as capitals; acceptable forms are adopted for the next table
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Emypapixy ¥ moooeTes YyAVPEs: in archaic greek E was used for ¢, 3, et and O for o, w, ov; Myros i Kvidog used C
for o, w; Iapoc 5 Ocoos used Q2 for o, w; epigraphists distinguish among these uses with duration marks; these and
other philology accented characters may be composed on screen

: & 1 8 6 n o & & F T8 U & ¢
E E 1 60 A 6 ¢ A E I OV & ¢
E &€ 0 &

EE O O P Y 'Y Y OY € 0

e.g. E 458 5°E



Aroania

In 1927, Victor Julius Scholderer (1880-1971), on behalf of the ‘Society for the Promotion of Greek Studies’, got involved in choosing and
consulting the design and production of a Greek type called ‘New Hellenic’, cut by the Lanston Monotype Corporation?-29, He chose the
revival of a round and almost monoline type which bad first appeared in 1492 in the edition of Macrobius, ascribable to the printing shop
of Giovanni Rosso (Joannes Rubeus) in Venice. Aroania is a recast of ‘New Hellenic’ on the basis of Verdana.

O Victor Julius Scholderer (1880-1971) uaxo?m’@mce 70 1927, X [ue'poug 6 «Emzps/oog yieL Ty Wpooﬁ@mm TWY EAAVIXEDY OTOVOWDY», Qe Ty
EMIAOYY) KLl TOpaywyy) T eI ypappatooeipas New Hellenic® mov yapake n Lanston Monotype Corporation. Eménee Ty
avablwey T oT0yYVAYS Ko GYEDOY LG0Ty DS YpoLppLaTosElpds 715 exdoars Tov Macrobius To 1492, wov amodiderat oo TumoypaPeio
7ov Giovanni Rosso (Joannes Rubeus) ovy Beverio.. H Aroania avamrabet vy ‘New Hellenic’ ©e Paoy vy Verdana.

Anaktoria

Greek letters are based on ‘Grecs du roi’ designed by Clande Garamond (1480-1561) between 1541 and 1544, commissioned by king
Francis I of France, for the exclusive use by the Imprimerie Nationale in Paris?*3. Mindaugas Strockis prepared a modern version of
‘Grecs du roi’ in 2001. Latin letters have been digitized directly out of the titles and front pages of the 1623 “First Folio Edition of
Shakespeare”. Scott Mann and Peter Guither prepared a modern version for “The Illinois Shakespeare Festival’ in 1995.

To enryyixa Poailovrar aro. ‘Grecs du roi’ mov ayedioos o Claude Garamond (1480-1561) perad 1541 kot 1544, X7 TOLLALYYENICL TOU
Cocirée 77 Tarrios @p(xyx/o’xou A’, mpog )Gon'cm amo 70 Efvixo vaoypu@e/o 070 Htxp/o‘:. O Mindangas Strockis eEedwote wie
oy xpovy éxdoon 70 2001. Tow AaLTIvixd TPoEEYOVTALL LT TOVS TITAOVS THE ToaTyE Exdoare Tov Shakespeare 7o 1623. O Scott Mann xou
Peter Guither etolpuacay pie véo éxdooy yie 7o pearibar Shakespeare oo lllinois 70 1995,

Alexander

A text font based on the Greek type designed by Alexander Wilson (1714-1786), a Scottish doctor, astronomer, and type founder. The type
was especially designed for an edition of Homer’s epics, published in 1756-8 by Andrew and Robert Foulis, printers to the University of
Glasgow?*9°. A modern revival, Wilson Greek, has been designed by Matthew Carter in 1995. Peter S. Baker is also using it in his
Junicode font for medieval scholars in 2006.

Mo ypappatooeipd xeyévon, Baciowévy ore exapvicd orotyele wov ayedieoe o Alexander Wilson (1714-1786), évas araros 1tpos,
acTpovopos, xau yopaxtys. H ypappatosepd oyedicorye yia wie éxdooy Tov Ourpov, ora 1756-8, amo Tovs aderpovs Andrew xout
Robert Foulis, rumoypapovs tov [avemoryuiov w95 Thaoxdbye. Evas abyypovos emavacyedieopos g épve amo rov Matthew Carter
70 1995. O Peter S. Baker tny emava.pépet ayy Junicode o 2006.

Avdira

The first edition of Isocrates, edited by Demetrius Chalcondyles, was published by Uldericus Scinzenzeler ¢ Sebastianus de Ponte
Tremolo, in 1493 in Milan?"$, It was set in letters cut in 1481 by Bonus Accursius, copying the older elements of Demetrius Damilas. A

digital revival was prepared by Ralph P. Hancock for his Milan (Mediolanum) font in 2000.

H 7oy éxdooy tov Iooxpary, empiree Anpyrpiov Xanxoxovdony, éywe amo tovs Uldericus Scinzenzeler y Sebastianus de Ponte
Tremolo, 7o 1493 7o Mircvo. Xpnoywomornyeay cropgeie Tov Bonus Accursins amé 70 1481, avirypdovras Te. Alyo TaAIOTEpL TOU
An[u,n/fptov Aoqwn?xo’a. O Ralph P. Hancock ETOI:M,OL(TE 2202 '\,meluxé avabiwoy yie y‘ouy,yawo'slpoi 700 Milan (Mediolanum) 7o 2000.

Asea

An étude on the dominant typeface of greek typography. Upright greek letters were designed in 1805 by Firmin Didot (1764-1836) and cut
by Walfard & Vibert? 7, The typeface, together with a complete printing house, was donated in 1821 to the new Greek state by Didot’s
son, Ambroise Firmin Didot (1790-1876).

Min [u.eke,m aTNy }wpt/ocpxn ypoL‘uMowoo‘ezpo/c ™5 exxnwnn/g Tuvro'ypa@/otg. To ép@ux ex?\nvmoﬁ axeg/owe 70 1805 0 Firmin Didot (1764-
1836) xou X&pafo&v ot Walfard x Vibert. Ty ypululuowoo‘etpoi, [u,a&’ me éva Wképsg Tuwoypu@e/o, M)pno‘e 070 VEOTVOTALTO e?&nvmo’ xpo’crog
0 9105 7ov Didot, Ambroise Firmin Didot (1790-1876).

plates: Etanpela EAAnvikoV TUTIOY pa@ikev STolxelwv, «ANOOAOTIO EAAHNIKHE TYMOIPAGIAS »,
empéraia Nwpyog A. Mathhomoulog, Mavemotnuiakég Ex86oeig Kpntng


http://www.cup.gr/%CE%99%CF%83%CF%84%CE%BF%CF%81%CE%AF%CE%B1-%CF%84%CE%B7%CF%82-%CF%84%CF%85%CF%80%CE%BF%CE%B3%CF%81%CE%B1%CF%86%CE%AF%CE%B1%CF%82_c-47211.aspx?LangId=1
http://www.cup.gr/%CE%99%CF%83%CF%84%CE%BF%CF%81%CE%AF%CE%B1-%CF%84%CE%B7%CF%82-%CF%84%CF%85%CF%80%CE%BF%CE%B3%CF%81%CE%B1%CF%86%CE%AF%CE%B1%CF%82_c-47211.aspx?LangId=1
https://archive.org/details/texts?and%5B%5D=First%20Folio%20William%20Shakespeare
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ApYUTAG

"Eotwoav al Sofeloal SUo eUbelal al AA, T. Sl &) TV AA, T SUo péoag Gvd Adyov
eUpelv. yeypa@dw Tepl TV pellova Vv AA KUKAOG 6 ABAZ, Kal TR T 1om &vnppocdw N
AB, kal £kBAnfeioa cUPTITTETW Tf] &To ToU A EQATITOPEVT TOU KUKAOU KaT& TO M.
Tlapd& 8¢ TV NAO AxOw 1) BEZ, kal vevonabw MUIKUAIVEpLov 6pBov £Ttl ToU ABA fUIKU-
KAlou, €Tl 8¢ THg AA KUKALOV dpBOV &V T§) TOU AIKUALYSpioU TIapaAANAOYPAUHG
KELLEVOV, TOUTO 81| TO MIKUKALOV TIEPIOYOREVOV WG &TIO TOU A €Tl TO B PEVOVTOG TOU
A TIEPATOG THG SIOMETPOU TEUEL TV KUAWVEPIKNV ETUPAVEIQV &V Tf| TEEPLAYWYT Kal
Ypayel &v aUT ypopunv Tva: TMAAW 8¢, £€&v ThGg AA HEVOUONG TO AMA Tplywvov
Teeplevex BT TV Evavtiav TQ NUIKUKAL KIVNoMV, KWVIKHV TIOWOEL ETLPAVELQVY Tf] AN
gUBelq, /) 8N TiEPLOyOpEVN CUUBOAEL Tf] KUALVSPIKT] YPOUUT) KOTa TL onuelov: Gua 8¢
Kol TO B TEPLYPAWEL HIKUKAOV &V Tf} ToU Kwvou Emeaveia. EXETw 6N B0V Katd
TOV TOTIOV THG CURTITWOEWG TV YPARUDV TO HEV KLVOUHEVOV ARIKUKALOV (G THV TOU
A'KA, TO 8€ AVTITIEPIAYOUEVOV TPLywVoVv THV TOU A'AA, TO 8 THG €lpnuévng oup-
TITWOEWG ONUEIOV £0Tw TO K. £0Tw 8¢ kal TO 81& ToU B ypa@OUeVoV HUIKUKALOV TO
BMZ, Kowvr) 8¢ aUToU Toun Kal ToU BAZA KUKAOU £0Tw 1| BZ. kol &Td ToU K Tl 1O ToU
BAA TUIKUKAIOU émimieSov kdBetog fyBw: meositanl &1 &ml Trv ToU KUKAou Tepl-
péperav S1& TO 3pBOV EoTdval TOV KUALVSpOV. TITTETW Kal E0Tw 1) KI, kad 1) &6 ToU 1
€Tl TO A €TleuxBeloa CUPBAAETW Tij BZ KOTA TO ©, | 8€ AA TG BMZ MIKUKAW KOTA
0 M. &meleUxbwoav 8¢ kal oi KA', MI, MO. £mel oUV EK&TEPOV TRV A'KA, BMZ
HUKUKALwV 0p86V 0Tt Tpdc TO UTrokeipevov €mimeSov, kal 1) Kowvr) dpa alT@V TouT
1 M@ Tpodg 8pBAg €0 TG ToU KUKAOU EMTESW: WOTE Kal TIpOG THV BZ 0pbN €0Twv 1
MO. TO Gpa UTIO TV OB, ©Z, TOUTECTL TO UTIO @A, ©I, loov £0Tl T¢) &Td M. Gpolov
apa £0Tl TO AMI TplywVov EKaTEPW TAV MIO, MAG" Kal dpBT| 1) UTIO IMA. €0Tiv 8¢ Kal 1y
UTIO A’KA dpB). TIapaAAnAoL Gpa gioiv al KA', MI, kal éaTan &va AGYyov GG 1) A’A TIPOG
AK, TOUTESTIV 1] KA TtpOG Al, OUTWG N IA TIPOG AM S1& THV OUOIOTNTA TAV TPLYWVWV*
TEOTQPEG Gpa al A'A, AK, Al, AM £EfiG &vd Adyov &lotv. kal €0Tv 1) AM lon TH T, &mel
Kal T AB. 8Uo &pa §08100V TV AB, I U0 péoal &va Adyov nupnvtat ai AK, Al

14. EuTOcC. in Archim. sphaer. et cyl. 11 (1112 84 Heib.)
Diels, H. and Kranz, W., ‘Fragmente der Vorsokratiker’, 425-426

body in Aroania 10 pt.
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body in Anaktoria 12 pt.

‘R{glﬂt H onoumb[e,

Wl?z[f r we ftudi& to be tban/(fu[ in. our Particular, for the many fauors we. baue. receiued from

_your L.L. we are faln& vpon the ill fortune, to mingl& two the mo/t diuer/& tkings that can. bee,
feare, and mf/meffe; mﬂmef/e, in. the enterprize, and feare, of the /ucceffe. For, when. we
valew the. places... There is a great dt‘fference, whether any Bool@ cboo/& bis Patrones, or finde
them: This bath done. both. For, [o much were, your L.1. li/Gngs of the. [euerall parts, when they
were, aed, as befor& tkg} were, Pub[iﬂ;ed, the. Volume. af/(:d to be,  yours. We, bave. but collefted
tbem, and done. an. offic& to the. dead, to procure bis Orplmnes, guardians; without ambition
either of [elfe—profit, or fame: one[y to /@ep& the memory of / 0 wortk) a Friend, & Fellow aliue,
as was our SHAKESPEARE, b) bumble. offer of bis P[a)es, to your moft noble. patronage. Wi berein,
as we. haue iu/t[) ob/erued, 1o man. to come. neere._your L.L. but... In that name. tberefore, we
moft bumbly confecrate to your w.H. thefe remaines of your [ervant Sbakefpeare; that what
delz’gbt is in them, may be. euer _your L.L. the reputation bis, & the fau[ts ours, if any be
committed, by a payre /o careful[ to ﬂaenz their gratitude, both to the [iuing, and the dead, as is

Your Lordﬂ?ippes most bounden,

IoHN HEMINGE.
HENRY CONDELL.
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Fawvvye Piroog, Qinoxtyrys

‘O 7jpepeos yeveloPopos, mipe TO WPOTWTEID xol TO AxoVuUTHTE Yo, Agv 70 Popeat. To mooowO
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00 Alyo - Alyo perapoppaveral Tiveron mo véo, mo Oerino, mo wapov. 2o v’ dvrrypaper 0
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wpocwareio. Meyary wavoy xi aveypovy. "Eva d.otpo emeot... Katw, o7 dxpoyidil, dxovyeres 70
o000t TGV YOLUTQY, e ATp0sTolyTo, AeiX0 TOCLYOUdL, TEPIKAEIVOVTOS GROWIC, XOATOOTIO,
/ >/ / \ \ \ \ ! e/, \ \ /
KWTYAATES, CLOTPOL, TXPCL TOAAY KOl reGevrio. xal XOPTEQICL, OAY T3] OXOTEWY, o‘m@o@o?\n
Oenaooo, 6ry Tiv amepavrootyy, ot avlowmve werpa. “Towe varay 76 1dt0 Tpay00dl, wob, Ao
>/ / 3 / (3 / 3/ 3 >\ \ ~ \ > / / 3 ~
aano dpowo, eiye yvwploet xi o Epyuitne. K lows y1” adro va wijpe v amopasy tov... K éxeivo
\ ~ ol > / 3 ~ / \ / s/, > \ \ / > 1\
70 mposwelo elye amomelve ixel mave, aro. Bodyie, (5w an’ T oy, Aapmupilovras ki abTo
[LES 0TI LVGTHPIONY] UOKOLPIOTHTOL THS VOYTOS, (LE IO TOLOOEEVY, ARATOVONTY XATAPOTY.
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Robert M. Pirsig, Zen and the Art of Motorcycle Maintainance

[ can see by my watch, without taking my hand from the left grip of the cycle, that it is eight-
thirty in the morning. The wind, even at sixty miles an hour, is warm and bumid. When it’s
this hot and muggy at eight-thirty, I’'m wondering what it’s going to be like in the afternoon.

In the wind are pungent odors from the marshes by the road. We are in an area of the
Central Plains filled with thousands of duck bunting sloughs, heading northwest from
Minneapolis toward the Dakotas. This highway is an old concrete two-laner that hasn’t had
much traffic since a four-laner went in parallel to it several years ago. When we pass a marsh
the air suddenly becomes cooler. Then, when we are past, it suddenly warms up again.

I'm happy to be riding back into this country. It is a kind of nowbere, famous for
nothing at all and has an appeal because of just that. Tensions disappear along old roads like
this. We bump along the beat-up concrete berween the cattails and stretches of meadow and then
more cattails and marsh grass. Here and there is a stretch of open water and if you look closely
you can see wild ducks at the edge of the cattails. And turtles... There’s a red-winged blackbird.

body in Alexander 12 pt.



lookpaToug, [avnyupikog

MoANakig ¢falpaca TAV Ta¢ TavnyUpelg ouvayaydvTwy xai ToUg YUUVIKOUG
Aydvag KaTaoTNoAVTWY, 6Tt TAG KEV TAV CWILATwY eUTUxiag oUTw LeyaAwy Sw-
pe®V Niiwoav, Tolg & Uep TAOV KoV iSia Tovioact kal Tag éauT®dv Yuxds oUTw
TAPATKEVATATIY BOTE KAl ToUg AMNoug wdehety Sivaofal, 2 TouToig & oudepiav
Ty dmévernav: v eikdg Rv alTolc waiov Tomjoacdarl Tpdvolav: TRV eV yap
ATV Sic Tooaly pouny AabovTwy oUudev Av TAEoV YEVOITO TOIC AANOIC, EVOC
8¢ &vdpodc eV dpovriioavToc ATavTec Av AToAauoeiay oi fouNdILEVOL KOWWVETY THG
¢ketvou Siavoiac. 3 oU wrv émi ToUToig dfupnoac eiAouny pabupely, AN ikavov vo-
wiocac dfhov éoeofai pot ™v 86%av Tv & alTol Adyou yevnoopévny HKw oUlL-
Bouhevowv Trepi Te ToU ToAépou Tol Tpo¢ Toug Papbdpouc kai TH¢ dpovoiag TH¢
TPO¢ NAE alToUg, oUK Ayvodv 6T1 TToANO! TGV TTPOoToINTAEVWY Eival ToPIT TRV
¢ ToUTov TOV Adyov dpunoav, 4 AXN dpa wev éATrilwy TooolTov Soloew doTe
Tolg Aol undev TwwoTe Sokelv eipficfar Trept auTdv, dua 8¢ Tporpivag TouToug
kaANoToug eivat TAV Adywv, ofTives Tepi pLeyioTwy Tuyxavouotv dvTeg kai Toug Te
AéyovTag paMoT ¢meikviouot kal Toug dkovovTag TAEIoT wbelolorv, 5 Gv eig
oUTO¢ ¢oTv. a1’ oud’ of kaipoi Tw TapeAnAUfaciy, o §On naTy givar TO we-
wviiocfar Tepl ToUTwy. TOTE Yap XM Taveofar AéyovTacg, dTav f) TA TpdypaTa
’ ’ \ ’ ’ ’ \ t) ~ N \ ’ » y
N&6Bn TéNo¢ kal unkéT 8én Pouleleobar Tepl aluTdv, f| TOV Adyov I8 Tig €xovTa
Tépac, doTe undepiav AeAgipfar Tolc AMNoic Utrepbolnyv.
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Robert M. Pirsig, Zen and the Art of Motorcycle Maintainance

I can see by my watch, without taking my hand from the left grip of the cycle, that it is
eight-thirty in the morning. The wind, even at sixty miles an hour, is warm and humid. When
it’s this hot and muggy at eight-thirty, I'm wondering what it’s going to be like in the
afternoon.

In the wind are pungent odors from the marshes by the road. We are in an area of the
Central Plains filled with thousands of duck hunting sloughs, heading northwest from
Minneapolis toward the Dakotas. This highway is an old concrete two-laner that hasn’t had
much traffic since a four-laner went in parallel To it several years ago. When we pass a marsh
the air suddenly becomes cooler. Then, when we are past, it suddenly warms up again.

I'm happy To be riding back into this country. IT is a kind of nowhere, famous for
nothing at all and has an appeal because of just that. Tensions disappear along old roads like
this. We bump along the beat-up concrete between the cattails and stretches of meadow and
then more cattails and marsh grass. Here and there is a stretch of open water and if you look

closely you can see wild ducks at the edge of the cattails. And turtles... There’s a red-winged
blackbird.
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&A\ho Spbuo, elye yvopioet xt 6 "Epnuitne. K lowg v’ adto va wijpe v dmbdpac tov... K’ éxeivo 16 mpocwmeio eiye
dmopelvel éxel mdvw, ota Bpdyta, Ew &’ i) ownha, Aapmupilovrac xt adTo peg 6T RUGTNELOSY waxapLdTrTo THC
voyTag, ne pia wopdlevy, dxatavénTn RAThPUcT).

I'iévvne Pitoog, Prrontitye
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O jpepoc yeveropdpog, pe 10 Tpocwnelo xal TO dxoVUTNoE Y AR®. Acv 10 pbpece. To mpbownd Tov Alyo
- Mryo petapoppdvetar. I'ivetar mod véo, mo Oetind, o mapbdy. Ta v’ dvtiypdeet 16 mpocwmeio. Meydy
mtadon xt dvapovi. “Eva &otpo Emece... K&tw, o7’ dxpoyidit, dxodyetar 16 Tpayoddt 1AV vauTtdyv, Eva
&mPooTOlNTO, AXIXO TPAYOVdL, TEPLXAEIVOVTAG OROLVLX, HATHPTLA, XWTNALTES, LOTPX, TP TOANY ol
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Aebevtia xal xaptepio, 6An T oxoTeLVY, omt06BoAy Odhacoa, EAn TNV dmepavtocdvy, oe dvBpdO TV péTpa.
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cw¢ vatay 16 18to Tparyoldt, mob, &mo &Aho Spbuo, sixe Yvwpicet xt 6 Epnuitne. K’ lowe vy’ ad1d va wijpe
™y &mbpacy Tov... K’ éxeivo 16 mpocwneio eiye dmopeiver éxel mdvw, ota Ppdyia, EEw & T omnAik,
Aopmupilovtag »xt adTod REC GTH RLGTNELAOSY paxoptdTnTa TH¢ VOYTAS, KE (e Topdfevy, dxatavénTy
HATAPAGT).

Tiavvns Piroog, @PidoktiTne
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O dipepog yeveiogpdpog, mijpe 10 mpoowmeio kai 10 dxobumnoe yduw. Aév 10 @dpece. To mpbdownd tov Alyo - Alyo
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on9é60in Odracoa, 6An v dmepavroovvy, o¢ avlpdmwa uétpa. lowg varav to dio tpayovdl, mov, dmwo dilo dpduo,
eiye yvoploet ki 6 Epnuitns. K’ loog yi’ adtd va nijpe v dmdpact) tov... K’ éxeivo 10 mpocwmeio eiye amousiver éxel
mdvw, ota Bpdya, ¥Ew &’ T onniic, Aaumvpillovrag ki adTod ués 0Ty HVOTNPLHOON pakapldTyTa THS VUYTAS, HéE Uil
mapd&evn, dxaravénty kardgaon.

L'iavvng Piroog, PiroktnTyg

‘O fipenog yeveropdpog, mijpe 10 mpocwmeio Kai 16 dxodumnoe yduw. Aév 10 @dépese. To mpéoond tov Alyo - Aiyo
uerauoppoverar. Iiverar mio véo, mo Oetiéd, mo mapov. 2o v’ avriypdoer 10 aposoncio. Meyddn madon ki dvauov).
“Eva dotpo ¥meoe... Kdaro, or’ dxpoyiddi, dxodyerar 1o tpayoddr 1év vavrdv, &va dmpoomoinro, Aaikd Tpayovil,
mepirAeivovras okowvid, KatTdpria, Koanldres, dotpa, mikpa moAAy kal Ae6evria Kkal kaptepia, OAn T OKOTEVI),
om0660An OdAacoa, 6y Ty drepavrooivy, ot avlpdmva uétpa. Towg varav 16 iio Tpayoddr, wob, dwo diro dpbuo, eixe
yvopioer ki 6 ‘Epnuitns. K loog yi’ adro va mijpe tojv andpact rov... K éxeivo 10 mposomncio eiye dmouciver éxei mdvo,
ota Ppdyia, Eo an’ o) onniia, Aaumvpilovrag KL adTo HES OTY MVOTHPLOOY paKaploTHTA TG VOYTAS, NE MIG Tapdevy,
dkaravonTy kardeaar.
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Sepw BpU XBLOV GAATIYE KTHUA YUY
Eeokemalw TNV YuXoeOopa BSEAUyIa
Skc-rpad? Mnwow nsbar. BbEM yyxabin LeH xBoLw!
the quick brown fox jumps over a lazy dog
TPUXNV & UTtepBag, ppay oV ENvOle KAwY
Priserné Zlutoucky kan Gpél d’abelské 6dy

a6y 00eellnidunrnuviorapeacrlvpey L ws Alexander 12 pt.
depaw Bpd x0ilov carmiyE xrijpa yonl
Seoxemalw Ty Luyoplopa Bdervyuio
Okc-zpags [nrwm uzvam. bvem wyocovis yen xeom!
the quick brown fox jumps over a lazy dog
vy & Omepbae, ppaypeoy dEnOile xron)
Priserné Zlut oucky kun upel d abelske ody

afByrdaseinfSvruviomwpeocTludextuwe Avdira 10 pt.
Sédpw Pl xlov carmys kThina Yot
seokemalow ™V YuxodBoépa BleAuypia
Sxe-rpad? INawow nsbaT. BoéM uys>kaoint LeH x8ow!
the quick brown fox jumps over a lazy dog
Touxnv & UTrepbic, ppaypov éénvile khwy
Priserné zlutoucky kan Gpel d'dbelské 6dy

aﬁ@;ﬂ?&ei@@&txu)\,uvfomﬁpga‘cﬁu@q)x\l,wg Anaktoria 12 pt.
Sepw Bpb xBiIldv cerminE wriiua Yol
Eeanemralw T Nwxopbipa pleAvyia
Orc-epag? Tarom usvam. Brem wyxcdwt yen xaom!
the quic/‘browm fox Jumps over a [azy dog
Tpuxy 8" G7repbag, Ppaydy eEMOICE ’Aw
Priserné {v[ut’oucvlg)f Kurf épé[ d %bels/@' ody

aB6y38eellnBiekiuvionmwppoctivpdybog Asea 12 pt.
dépw Bpb ¥ 0Lov cdrmiyE nrijpe YO
Eeoxendlew v Yuyxophbpa Bdervypio
Okc-rpad? [Lmour usbar. brém aysxapiit e xsor!
the quick brown fox jumps over a lazy dog
Touyny & Omepbic, paypov EEAvOle kA
PtiSerné Zlutoutky kun Gpél d’dbelské 6dy

af6y[odeetinOdikxiuvionmpooctlvppyypwg Asea Italic 12 pt.
dépw Bpd x0i1ov odAmiyE krijua yoy
EeokemdEw v Yuyophipa Béeivyuia
Oxc-epad? [laow usvam. boém uyxoviii yen xeow!
the quick brown fox jumps over a lazy dog
pvxny 8’ Vmepbag, ppayuov EENvOile KAidy
PFiSerné Zlutoucky kuri upél dabelské édy
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